Review: Tidewater Classical Guitar Orchestra

Isaac Rowlingson, staff writer

On Sunday, Nov. 19 at 3 p.m., the Tidewater
Classical Guitar Orchestra played at PVCC’s V.
Earl Dickinson theatre. The auditorium was filled
with a diverse audience. As the musicians came
out, the audience applauded them.

The first part of the concert was the full guitar
orchestra. The performers were separated into
four groups ranging from high to low pitch. The
director of the group, a guitarist on the end,
explained how this setup allowed them to play
compositions intended for violin orchestra as
well. They adapted many styles and pieces of
music to their setup throughout the show.

Following a 10-minute intermission, the
second part of the show was scaled down to a
quartet consisting of only the section leaders. This
part was mainly impressionistic music, and they
explained the various interpretations and
intricacies of each of the three pieces performed.

While this was a serious show and they are
highly skilled guitarists, they also had fun with
each other and the audience. Their performance
was mesmerizing, playful, and dynamic. In
between songs, the musician on the far end from
the director told jokes.

As they were about to start the third part of the
show, many of the guitarists were tuning their
instruments, and everyone was aware of how long
it was taking. The man looked at the audience and
asked, “Are the Redskins still winning?”” which
broke the ice. He then said, “They were in tune
when we bought them.” As he began to roll with
his routine, he landed on another joke, “How can
you tell if a guitarist has broken up with his
girlfriend? He’s homeless.”

As they were getting ready to close out their
concert, the musician next to him got carried
away as well and pointed to the inclined seating
and said, “In tidewater everything is so flat, but
around here even the seats are hilly!”

Hip Hopera Choreographed by PVCC Student

Triston Duenas, staff writer

A hip hopera is not exactly what it sounds like
at first. Instead of picturing an opera with hip hop
music, picturing a regular opera would be more
accurate. Only the dances during and in-between
scenes are done in a hip-hop style rather than
classical.

I approached The Haven curious as to which
door to enter, but I eventually followed a few
couples that seemed well dressed for the occasion.
The event was held inside, and it was quite
spacious with a calm vibe.

Everyone attending seemed to be in good
spirits and friendly. This also goes for the staff
working the event who were all smiles as I paid
for my ticket.

I found my seat towards the side of the theatre
and looked around to see the inside of a beautiful
church with Christian artwork all built into the
walls and ceiling. On stage, there were three
boards with artwork related to the play including
two faces facing each other

The hip-hop opera Sympathy is about a

seemingly perfect couple discovering they might
not be perfect together after all. This not-so-
perfect couple is comprised of Achante and
Cephise.

Cephise is the rebellious one who gets away
for a cigarette and is greeted by Genie, her
neighbor. While talking, the two realize there is
an attraction between them. This attraction,
however, is wrong, and they both know it.

The opera mainly consists of the struggle
Cephise goes through of deciding which of these
two men she desires more, while psychologist Dr.
Zirphile tries to keep everyone happy and
together through counseling.

The dances performed between and
sometimes during acts were done eloquently and
were entertaining to watch. Hip-hop dancing is a
different style than one might expect to be done to
classical musical, but it was done well.

PVCC student Ana Lorenza was an assistant
choreographer on the project, and she helped
design the dances for entire show. Along with
designing the dances, Lorenza also performed in a
few and did an outstanding job.
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